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Gilles Vuillard was born in 1970 in Tassin-La-Demi-Lune in France. He is writing and 

practicing painting since childhood. He was studying fine art in Lyon and a few languages of the 

South Pacific in the School of Oriental Languages in Paris (INALCO). 

In 2003 some of his poetry was published in Vacarme, a French review of literature. He had 

made his more important exhibitions between 2001 and 2012 at Astarte gallery in Paris as well 

as at Gaon Museum in Vilnius, Lithuanian Parliament and at the French Institute in Vilnius. 

Since 2013 Gilles Vuillard main artistic practice is to filmmaking (documentary, experimental, 

fiction and animation). 

Between 2006 and 2016 he made a series of work (films, paintings, music) about the last wooden 

synagogues in the Yiddishland. In 2007 Gilles Vuillard was recording some of his composition 

played by pianist Petras Geniusas. 

In 2012 he was living in New York where he was working on drawings of homeless people in 

the subway and in the street. He has met Jonas Mekas in New York several times. 

Some of his films were screened at Kaunas International film festival in 2014, at the French 

Institute in Vilnius, at Berlin's Ethnic gallery in 2015 and several times at Post gallery in Kaunas 

(Lithuania). 

Gilles Vuillard is recently filming in France (Brittany), Canaries Islands, Iceland, and Greenland. 

Most of his recent films are close to anthropological truthful cinema. His work stands for 

minorities, showing the invisible people or forgotten places, filming dreams, always in an 

observative active mode. 

Directors he likes to refer are Jean Rouch, Stan Brackage, Chris Marker, Jonas Mekas, Germaine 

Dulac, Maya Deren, Hans Richter, Fernand Leger, Robert Flahetry, F. W. Murnau, Theodor 

Dreyer, Yasunjiro Ozu, Jhon Ford, Frank Capra, Vittorio de Sica, experimental or meaningful 

cinema. For him, cinema has always been a key to show something invisible: some abstraction, 

anthropological or psychological background. 

Usually, Gilles Vuillard asks anything from the people he is filming. Sometimes he is making 

simple portraits (he can use photography as well in his films) or he is filming abstractions. Now 



he is mostly shooting in 16 mm with Bolex camera from 1959 but was using video and 8 mm in 

the past. 

G. Vuillard works are orientated by empathy. By filming in his very own way, by letting 

improvisation leading his work as a flux, Gilles Vuillard is catching some poetical fragments of 

phenomenon and situations. Usually, he is not using a stand to not get stuck, his films are leading 

by some poetical approaches: no speeches, no speculations, the operator is a look-catcher. 

 
 


